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History	of	Western	Art:	Medieval	to	the	Nineteenth	Century	

College	of	Marin	(Spring	2018	MW)	

Syllabus	Part	1:	Policies	and	Procedures	

NOTE:	For	schedule	of	lecture	topics,	readings,	assignments,	and	exams,	see	part	two	of	this	
syllabus.	
	
Art	102	CRN:	12092	Units:	03	
Class	Location:	FA	102	Time:	T/Th	2:10	pm	–	3:30	pm	(Holidays:	2/19,	3/19,	3/21)	
	

Instructor:	Kevin	R.	Muller,	Ph.D.	

Office	phone/voicemail:	415-457-8811	ext.	7492	
Email:	KEMuller@marin.edu	(preferred	communication	over	voicemail)	
	
Office	Hours	and	locations:			
In-Person:	Mondays	and	Wednesdays,	1-2	pm	@	FA	105		

(my	office	in	the	Fine	Arts	building,	behind	the	front	desk	to	the	right)	
Online	(via	email):	Tuesdays	and	Thursdays,	8-9	pm		

(At	this	time	only	will	I	respond	more	or	less	immediate.	I	will	answer	email	at	other	times	during	
the	day,	but	not	necessarily	immediately.)	
	
If	you	send	me	an	email,	please	do	so	using	the	account	which	you	use	and	check	regularly.		
	
Please	make	sure	you	update	your	preferred/personal	email	address	through	the	College.	Should	I	
need	to	contact	you	via	email,	I	will	use	the	email	addresses	that	are	on	file.	You	are	responsible	for	
their	accuracy.	
	
Also,	update	Canvas	to	forward	emails	to	the	appropriate	email	address	(the	one	you	check).	
	
By	enrolling	in	this	course,	you	assume	full	responsibility	for	reading	the	syllabus	in	its	entirety,	
understanding	its	content,	and	abiding	by	its	terms.	

COURSE	DESCRIPTION:	

This	class	surveys	the	art	and	architecture	of	a	variety	of	western	European	cultures	from	medieval	
times	to	the	mid-nineteenth	century.	We	will	examine	the	diverse	ways	art	has	functioned	in	
different	political,	cultural,	and	religious	contexts.	Emphasis	will	be	placed	on	developing	critical	
looking	skills	and	interpreting	works	of	art	in	their	historical	context(s).	

Prerequisites:	None	

Transferability:	(CSU/UC)	AA/AS	Area	C;	CSU	Area	C-1;	IGETC	Area	3a	
Minimum	course	grade	required	to	obtain	GE	credit	for	this	course:	C	
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This	course	is	designed	to	prepare	students	to	succeed	in	upper	division	coursework	at	CSU	and	UC	
(regardless	of	the	major).	Therefore,	exams	and	assignments	will	be	similar	to	those	at	a	four-year	
university	than	to	those	found	at	the	high	school	level.	

BOOKS/READINGS/MATERIALS:	

“Optional”	but	strongly	recommended:		
H.W.	Janson,	et.	al.,	Janson’s	Basic	History	of	Western	Art,	9th	or	8th	edition.	(Copies	of	8th	edition	
will	be	placed	on	reserve	in	the	library).	
	
I	have	assigned	weekly	readings	from	Janson.	The	sections	I	have	assigned	are	the	nearly	the	same	
in	the	8th	and	9th	editions.	You	need	not	purchase	the	textbook	because	you	can	read	the	library	
reserve	copies.	
	
Alternatively,	you	can	rent	the	9th	(or	8th)	edition	for	the	term.	Be	sure	to	shop	around	for	the	best	
price/terms.	If	you	want	to	purchase	the	text,	and	are	on	a	budget,	you	can	find	reasonably	priced	
used	copies	of	the	8th	edition	on	Amazon.		There	are	different	versions	of	Janson;	be	sure	to	order	
the	Basic	History	of	Western	Art.	Do	not	purchase	any	edition	earlier	than	8th.	Send	me	an	email	if	
you	are	uncertain.	
	
Study	questions	related	to	the	Janson	readings	are	posted	on	Canvas.	These	will	help	you	focus	on	
relevant	course	material.	
	
Additional	assigned	readings	and	videos	will	be	posted	on	Canvas.	

IMPORTANT	DATES:	

Last	day	to	add:	In-person:	Feb.	9;	Online:	Feb	11	
Last	Day	to	Drop	a	Full-term	class	without	a	"W":	Feb.	15	
Last	Day	to	Change	Grading	Option:	Feb.	26	

OUTCOMES:	

Success	in	education	requires	a	commitment	by	both	instructor	and	student.	Throughout	the	term	I	
will	work	hard	to	make	sure	the	material	is	presented	in	a	clear	and	dynamic	manner	that	opens	
your	eyes	to	new	ways	to	see	art	and	history.	With	a	firm	commitment	to	learning	the	material	on	
your	part,	you	can	expect	to	leave	this	class	with	both	the	ability	to	think	and	speak	in	an	informed	
manner	about	the	course	material	and	its	broader	intellectual	context.	With	this	in	mind,	by	the	
end	of	the	semester	you	should	be	able	to…	

1.	interpret	the	various	ways	in	which	works	of	art	have	been	used	as	vehicles	of	expression	
2.	demonstrate	an	understanding	of	the	relationship	b/w	the	art-work	and		

its	socio-historical	context	
3.	demonstrate	abilities	to	analyze	artworks	on	the	basis	of	artistic,	social,	cultural,	political,	

	economic	and/or	ethnic	and	gender	contexts	and	issues	
4.	demonstrate	critical	thinking	and	visual	literacy	skills	through	oral	and	written	communication	
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CLASS	FORMAT:	

Emphasis	in	this	course	will	be	on	critical	thinking,	not	rote	memorization.	I	want	you	to	learn	ideas	
in	this	class,	and	to	be	able	to	apply	them.	Therefore,	emphasis	will	be	on	developing	your	ability	to	
analyze	and	interpret	works	of	art.	To	achieve	this	goal,	we	will	have	extensive	and	intensive	class	
discussions.	
	
Discussion	has	a	purpose.	First,	talking	is	a	way	to	come	to	a	richer	understanding	about	an	object	
or	topic,	especially	the	visual	arts.	Second,	discussion	is	a	way	we	can	all	learn	from	each	other.	
Everyone,	regardless	of	their	prior	knowledge	of	the	subject,	will	have	something	to	contribute.	I	
will	work	hard	so	that	each	of	you	feels	comfortable	about	contributing	to	our	ongoing	analyses	of	
specific	works	of	art.	Keep	in	mind	that	participation	means	telling	us	what	you	know	or	think,	but	
also	asking	questions.	If	you	are	confused	or	do	not	fully	understand	someone’s	statement	
(including	mine),	ask	for	a	clarification.	
	
If	you	are	student	who	is	uncertain	and	hesitant	to	speak	in	class,	don't	worry.	I	will	offer	you	some	
specific	"how-to"	guidelines,	and	do	everything	I	can	to	make	the	classroom	environment	a	safe,	
comfortable,	and	non-intimidating	place	in	which	to	explore	new	concepts	and	ideas.	Conversely,	if	
you	are	the	type	who	likes	to	talk	in	class,	please	be	sure	to	show	courtesy	and	allow	those	in	the	
class	who	are	more	hesitant	to	gain	their	confidence.		
	
Generally	speaking,	we	are	all	responsible	for	creating	a	semester-long	collaborative	and	
productive	learning	community.	If	I	find	that	class	is	generally	unprepared	or	unwilling	(not	enough	
participation	or	the	same	people	carrying	the	discussion),	I	may	institute	pop	quizzes	and/or	assign	
formal	homework.	
	
In	order	to	have	healthy	and	fruitful	class	discussions,	I	propose	the	following	as	ground	rules.	

• Equal	participation.		
• Respect	toward	all	members	of	the	class.	
• No	sleeping,	texting,	surfing,	or	doing	work	for	another	class.	
• Absolutely	no	checking	phones	during	class.	If	you	do,	I	will	ask	you	to	put	your	phone	on	

the	table	in	front	of	the	room	for	the	remainder	of	the	class	session.	
	

NOTE:	The	content	of	discussions	will	appear	on	the	exams.	Therefore,	you	should	take	notes	

during	discussions.	

DEDICATED	CLASS	NOTEBOOK:	

You	are	required	to	have	a	spiral	or	tape-bound	notebook	dedicated	solely	to	this	class.	In	this	
notebook	you	will	take	notes	on	each	week’s	readings	as	well	as	the	content	of	lectures,	
discussions,	and	in-class	activities.	You	may	also,	if	you	wish,	paste	or	tape	into	your	notebook	
reproductions	of	key	works	of	art	analyzed	in	class.	You	will	be	allowed	to	consult	your	notebook	–	
and	only	this	notebook	–	during	exams.		
	

ATTENDANCE,	TARDINESS,	AND	ABSENCES:	
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You	are	expected	to	attend	each	and	every	class	session.	Please	arrive	at	the	classroom	before	the	
scheduled	start	time.	I	often	make	announcements	at	the	beginning	of	class.	If	you	arrive	late,	do	
not	ask	me	to	repeat	them;	get	the	information	from	a	fellow	student.		
	
In	the	beginning	of	the	term,	I	will	take	attendance,	but	once	I	know	you	by	name,	there	will	be	no	
formal	role	taking.	Instead,	I	will	simply	mark	you	present	or	absent	in	my	grade	book.	
	
If	a	significant	number	of	students	are	absent	on	any	given	day,	I	may	(at	my	discretion)	schedule	a	
pop	quiz.	If	you	have	been	attending	class	regularly,	taking	notes,	and	keeping	up	with	the	reading,	
you'll	have	nothing	to	worry	about	when	it	comes	to	such	a	quiz.	
	
LATE	TO	CLASS	
Repeated	lateness	or	leaving	class	early	will	be	noted	and	may	be	calculated	as	absences	(possibly	
leading	to	dropped	course	or	reduced	course	grade).	
	
ABSENCES	
Be	aware	that	missing	class	will	impact	your	grade	drastically.	Tests	will	require	that	you	know	
material	covered	exclusively	in	lecture,	and	nowhere	else.	In	fact,	tests	are	written	specifically	to	
reward	good	attendance,	close	attention,	and	good	note-taking.	
	
Anyone	absent	for	a	total	of	four	consecutive	or	six	cumulative	instructional	sessions	and/or	two	
consecutive	weeks	of	instruction	may	be	dropped	from	the	class.	This	action	will	constitute	an	
official	termination	of	class	enrollment	and	will	be	recorded	in	the	office	of	Admissions	and	
Records.	
	
If	circumstances	arise	in	which	you	find	yourself	needing	to	drop	the	class,	for	example	due	to	
excessive	absences,	etc.,	it	is	your	responsibility	to	do	so.	
	
IF	YOU	MISS	A	CLASS	

1.	If	you	know	you	will	miss	a	class,	send	me	a	courtesy	email	in	advance.	I	appreciate	knowing.	
	
2.	If	an	emergency	occurs,	please	notify	me	sooner	than	later	(via	email).	You	need	not	
provide	personal	details,	just	some	appropriate	level	of	information	(see	below).	
	
3.	When	you	return	to	class,	get	notes	from	a	fellow	student.	Befriend	your	classmates	so	you	
can	ask	for	notes	should	you	need	them	(and	as	a	courtesy,	be	sure	to	offer	to	reciprocate).	
Emails	sent	to	me	asking	for	a	summary	of	what	was	covered	during	days	you	missed	will	not	
receive	a	reply.	However,	you	may	come	to	my	office	hours	to	ask	for	clarification	about	missed	
course	material.		That	said,	I	will	not	go	over	the	content	of	an	entire	class.	

	
LATE	POLICIES	

	
All	papers	and	assignments	are	due	in	class	by	the	end	of	the	class	session	on	the	due	date.	Papers	
submitted	after	the	end	of	class	will	be	marked	late	and	penalized	as	follows:	
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One	(1)	full	grade	when	submitted	anytime	within	a	24	hour	window	after	the	end	of	class	on	the	
due	date.	One	third	(1/3)	of	a	full-grade	for	each	subsequent	day.	
	

Example:	Gary	Goofoff’s	paper	was	due	on	Monday.	He	turned	it	during	class	on	Wednesday.	
His	grade	will	be	reduced	by	1	and	1/3rd	grades.	Meaning,	if	he	earned	a	B	on	the	paper,	his	
final	grade	on	the	assignment	will	be	C-.	

	
No	assignments	will	be	accepted	more	than	one	week	late.			
	
No	assignments	accepted	via	email	unless	I	have	given	you	permission	to	do	so	in	advance.	
	
No	make-up	quizzes	or	exams	will	be	given	without	verified	and	legitimate		
documentation	(see	below).	
	
Be	sure	to	arrive	on	time	so	that	you	do	not	miss	any	part	of	an	exam.	
	
EMERGENCIES:	

The	unexpected	often	happens.	I	understand	that	these	can	be	major,	but	also	minor.	If	an	
emergency	occurs	that	prevents	you	from	attending	class,	completing	an	assignment	on	time,	or	
taking	a	quiz	or	exam,	notify	me	via	email	ASAP.	
	
Get	documentation	of	your	emergency.	Ideally,	this	is	written	documentation,	but	not	all	
emergencies	warrant	written	documentation.	Photographs	can	fill	the	gap.	If	you	are	in	an	auto	
accident,	take	a	picture	of	yourself	and	your	car	next	to	the	side	of	the	road.	With	your	little	
brother	at	the	nurse’s	office?	Take	a	picture	of	yourself	in	the	waiting	room.	Sick	in	bed	with	a	
fever?	Take	a	photo	of	the	thermometer	reading	of	your	fever.	Document	your	circumstances	and	
send	me	the	documentation.	
	
Understand	that	I	must	have	documentation	in	order	to	grant	you	an	extension.	No	

documentation	means	no	extension	or	make-up.	No	exceptions.	

	
Note:	Going	out	of	town	for	personal,	family,	or	professional	business	does	not	count	as	an	
emergency.	
	
GRADING:	

Exam	1:	150	points	
Exam	2:	300	points	
Quizzes:	100	points	
Capstone	Project:	350	points		

(50	points	peer	review;	100	points	student	presentation;	200	points	paper)	
Final	Exam:	100	points	
Total	possible	points:	1000	
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At	the	end	of	the	semester,	if	your	total	points	for	the	above	assignments	fall	anywhere	from	900	
to	1000,	you	will	receive	an	“A	range”	grade	(A+,	A,	or	A-)	for	the	course;	if	they	fall	anywhere	from	
800	and	899,	you	will	receive	a	“B	range	grade”	(B+,	B,	B-),	and	so	on.		Your	final	grade	is	based	on	
the	numerical	total	of	all	your	points;	letter	grades	are	never	“averaged”	to	determine	your	final	
grade.	As	per	College	regulations,	there	is	no	final	grade	of	C-.		
	
If	at	any	time	you	would	like	to	know	how	you	stand	with	respect	to	your	grade	in	the	course,	
please	speak	to	me	after	class	or	during	office	hours.	
	
Note:	Regular	and	consistent	participation	in	discussions	and	class	activities	can	help	boost	your	
grade	up	in	borderline	circumstances,	and	therefore	participation	is	always	in	your	interest.		
	
PLAGIARISM:	

I	have	a	zero-tolerance	policy	for	plagiarism	and	cheating.	All	cases	of	plagiarism	will	result	in	an	
automatic	zero	for	the	assignment	and	the	case	will	be	sent	to	the	administration	for	further	
disciplinary	action.		For	further	information,	consult	the	“Student	Conduct	Regarding	Academic	
Honesty”	section	of	the	hardcopy/pdf	versions	of	this	semester’s	schedule	of	classes.	
	
ADA	NOTICE:		

Students	with	physical,	sensory,	emotional	or	medical	impairments	may	be	eligible	for	reasonable	
accommodations	in	accordance	with	the	Americans	with	Disabilities	Act	and	Section	504	of	the	
Rehabilitation	Act	of	1973.	Please	meet	with	the	instructor	in	the	first	week	of	classes	to	make	
arrangements.	All	accommodations	must	be	coordinated	through	the	SAS.	
	
DISCLAIMERS:		

The	course	schedule	is	subject	to	change.	It	is	the	student’s	responsibility	to	attend	class	and	pay	
attention	to	announcements.	If	a	class	meeting	is	missed,	it	is	the	student’s	responsibility	to	not	
only	get	class	notes	from	a	fellow	student,	but	also	get	any	announcements	and	stay	informed	for	
changes	in	the	course	schedule,	including	changes	to	exam	dates,	reviews,	etc.		
	
The	history	of	art	does	include	many	images	of	nude	or	partially-nude	figures,	as	well	as	images	and	
texts	with	other	content	that	some	may	find	offensive	in	language	or	subject	matter.	Students	who	
feel	that	viewing	or	reading	such	material	is	not	an	option	for	them	should	enroll	in	a	different	
course	to	meet	their	requirements.	
	
USE	OF	RECORDING	DEVICES:		

Lectures	may	not	be	audiotaped,	videotaped,	or	otherwise	electronically	or	digitally	recorded	
without	a	special	accommodation	permit	from	the	SAS	and/or	prior	permission	from	the	instructor.	
If	you	will	record	lecture	in	any	way,	please	speak	to	me	in	advance.	



History	of	Western	Art:	Medieval	to	the	Nineteenth-Century	
College	of	Marin	(Spring	18,	MW)	-	12092	
Syllabus	Pt.	2:	Schedule	of	Lecture	Topics,	Readings,	Exams,	and	Assignments	

Instructor:	Kevin	R.	Muller,	Ph.D.	
	
For	class	policies	and	procedures,	see	part	one	of	the	syllabus.	
	
Note:	All	readings	(pdfs	and	links)	and	videos	(links)	posted	on	course	Canvas	page	except	those	assigned	from	
Janson.	Readings	subject	to	changes	as	needed	to	meet	the	needs	of	students	enrolled	in	course.	
	
1/22	 Introduction	

Unit	One:	Medieval	Art	(10th-14th	Centuries)	
	
1/24	 The	Romanesque	

For	Today:		
READ:		Janson,	Romanesque	Art	
VIEW:		 Introduction	to	Medieval	Art	

	
1/29	 The	Gothic	

For	Today:		
	 READ:		Janson,	Gothic	Art	
	 READ:		On	Medieval	Bodies	
	 VIEW:		 Introduction	to	Gothic	Art	
	 VIEW:		Amiens	Cathedral:	Construction	Sequence	

	
1/31	 Giotto’s	Innovation	

For	Today:		
• READ:		Janson,	Art	in	Thirteenth-	and	Fourteenth-Century	Italy	
• VIEW:		Rick	Steve’s	Europe:	Padova,	Italy:	The	Scrovegni	Chapel	
• VIEW:		Padua:	The	Scrovegni	Chapel,	Italia	Slow	Tour	

	

Unit	Two:	Renaissance	Art	(15th-16th	Centuries)	
	
2/5	 The	Invention	of	Perspective/Italian	Art	Theory	

For	Today:		
• READ:		Janson,	Early	Renaissance	in	Fifteenth-Century	Italy	
• READ:		Excerpt	from	Michael	Kubovy,	The	Psychology	of	Perspective	and	Renaissance	Art,	1986,	1-7	
• VIEW:		Masters	of	Illusion,	National	Gallery	of	Art	



	
2/7	 Northern	European	Painting	

For	Today:		
• READ:		Janson,	Artistic	Innovations	in	Fifteenth-Century	Northern	Europe	
• READ:		Excerpt	from	E.H.	Gombrich,	“Light,	Form	and	Texture	in	Fifteenth-Century	Painting	North	and	

South	of	the	Alps,”	1976.	
	
2/12	 The	(Italian)	Patrons’	Point	of	View	

For	Today:		
• READ:	Excerpt	from	Michael	Baxandall,	Painting	and	Experience	in	Fifteenth-Century	Italy,	1972,	1-56	

	
2/14	 The	Italian	High	Renaissance	

For	Today:		
• READ:		Janson,	The	High	Renaissance	in	Italy,	1495-1520	
• VIEW:		 Introduction	to	the	Renaissance	
• VIEW:		Rick	Steve’s	Europe:	Florence,	Italy:	Michelangelo’s	David	

	
2/19		 NO	CLASS	
	
2/21	 Late	Renaissance	and	Mannerism	

For	Today:		
• READ:		Janson,	The	Late	Renaissance	and	Mannerism	in	Sixteenth-Century	Italy	
• VIEW:		 Introduction	to	Mannerism	

		
2/26	 Exam	Review	
2/28	 Exam	#1	

Unit	Three:	The	Impact	of	Italian	Art	North	of	the	Alps	(16th	century)	
	
3/5	 Prints	and	Piety/Representing	“Others”	in	Early	Modern	European	Art	

For	Today:		
• READ:		Janson,	Renaissance	and	Reformation	throughout	Sixteenth-Century	Europe	
• READ:	Africans	in	Medieval	&	Renaissance	Art:	The	Three	Kings	
• VIEW:		Woodblock	Carving	and	Printing	
• VIEW:		From	Paper	to	Copper:	The	Engraver’s	Process	
• VIEW	(Optional):	The	Northern	Renaissance:	Birth	of	the	Artist	

	
3/7	 Picturing	Peasants	

• READ:		Alpers,	“Breugel’s	Festive	Peasants,”	1972-73	
	

Unit	Four:	The	Baroque	(17th	Century)	
	



3/12	 Dutch	Golden	Age	Painting	I	
For	Today:		

• READ:		Janson,	The	Baroque	in	the	Netherlands	
• READ:		A	Brief	Overview	of	the	Dutch	Art	Market	in	the	Seventeenth	Century	(The	Essential	Vermeer)	
• VIEW:		The	Dutch	Golden	Age	(Sotheby’s)	

	
3/14		 Dutch	Golden	Age	Painting	II	

• READ:		Scientific	Revolutions	in	Optics	Made	Vermeer	a	Revolutionary	Painter	
• VIEW:	The	Art	of	the	Camera	Obscura	

	
3/19	&	21	NO	CLASS	
	
3/26	 Caravaggio	and	the	Counter-Reformation	

For	Today:			
• READ:		Janson,	The	Baroque	in	Italy	
• VIEW:		 Introduction	to	Baroque	Art	
• READ:	“Caravaggio	(Michelangelo	Merisi)	(1571–1610)	and	his	Followers”	(Metropolitan	Mus.	Art)	
• READ:		Excerpt	from	Pietro	Bellori,	“Biography	of	Michelangelo	da	Caravaggio,”	(1672).	Reprinted	in	

Walter	Friedlander,	Caravaggio	Studies,	1955,	246-54.	
	

3/28	 Artemisia	Gentileschi	
For	Today:		

• READ:		Mary	D.	Garrard,	“Artemisia	and	Susanna,”1982,	146-181	
	

Unit	Five:	The	Modern	Era	(18th	and	19th	Centuries)	
	
4/2	 Royal	Palaces	and	Aristocratic	Collections	

For	Today:		
• READ:		Janson,	The	Baroque	in	France	and	England;	AND	Janson,	The	Rococo	
• VIEW:		Versailles,	France:	Ultimate	Royal	Palace	(Rick	Steves'	Europe)		
• VIEW:		Vienna,	Austria:	Schönbrunn	Palace	(Rick	Steves'	Europe)	

	
4/4		 Neoclassism:	Art	and	Revolution	

For	Today:		
• READ:	 Janson,	Art	in	the	Age	of	the	Enlightenment,	1750—1789	
• VIEW:	 Introduction	to	Neoclassicism	
• VIEW:		Virginia	State	Capitol	(Bob	Villa)	

	
4/9	 Romanticism:	Historical	Subjects	(CAPSTONE	PROJECT	HANDED	OUT)	

For	Today:		
• READ:		Janson,	Art	in	the	Age	of	Romanticism,	1789—1848	
• VIEW:		 Introduction	to	Romanticism	



	
4/11	 Romanticism:	Landscapes	

For	Today:		
• READ:		Joseph	Mallord	William	Turner	(1775–1851),	(Metropolitan	Museum	of	Art)	
• VIEW		 J.M.W.	Turner	(National	Gallery	of	Art)	
• VIEW:		Edmund	Burke	on	the	Sublime	

	
4/16	 Exam	Review	
4/18	 Exam	#2	

Unit	Six:	Capstone	Project	
	
4/23	 Research/Writing	Workshop	
4/25	 Peer	Review	
	
4/30	 Presentation	Workshop	
5/2	 Student	Presentations	
	
5/7	 Student	Presentations	
5/9	 Student	Presentations	
	
5/14	 Student	Presentations/TBA	
5/16	 Final	Thoughts/Final	Review	–	CAPSTONE	PROJECT	DUE	

No	course	work	accepted	after	the	end	of	class	today.	
	
	
FINAL	EXAM:		Monday,	May	21,	2:10	am	–	3:30	pm	 		


